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 Thomas Tallis Missa Puer natus est nobis
 Orlando Gibbons See, see the Word is incarnate
 William Byrd O magnum mysterium
 John Sheppard Verbum caro factum est
  Richard Pygott Quid petis, O fili?
 Robert Ramsey Sleep, fleshly birth

                         and other works by Byrd and Tallis

conducted by 
John Gibbons



Please join us afterwards for drinks and party nibbles in the church hall

follow us on facebook and twitter
@SACChoir
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Music was present in every aspect of 
life in the Tudor period, particularly 
at the royal court where the monarch 

maintained a Chapel Royal of highly skilled 
musicians to perform at public and private 
events and religious worship. 

Eminent composers who were Gentlemen 
of the Chapel Royal include Richard Pygott 
(c.1485-1549), Thomas Tallis (c.1505-1585), 
John Sheppard (c.1515-1558) and William 
Byrd (c.1540-1623). 

Pygott was choirmaster of Cardinal 
Wolsey’s household chapel choir 
and joined Henry  VIII’s Chapel 
Royal on his patron’s death in 1530. 
The Christmas carol Quid petis,  
o fili? (what do you seek, my son?) 
is notable for being macaronic 
(written in a mixture of English and 
Latin).

One of Tallis’s earliest works, the 
Marian antiphon Ave, rosa sine 
spinis was published in 1540 
during the reign of Henry VIII. Its 
elaborate style can also be seen in 
the seven-part Missa Puer natus 
est nobis, written for a flamboyant ceremony 
in St. Paul’s Cathedral on Christmas Day 1554 
for the combined choirs of Mary Tudor’s Chapel 
Royal and Philip II of Spain’s Capilla Flamenca, 
following the recent marriage of the two 
monarchs.

Most of Sheppard’s music was also composed for 
Queen Mary’s court. His Verbum caro factum est 
would have been sung at Matins on Christmas Day.

Byrd’s set of six Christmas and Epiphany motets 
O magnum mysterium – Beata Virgo; Hodie 
Christus natus est; Puer natus est nobis; 
Surge, illuminare Jerusalem; Viderunt omnes 
and Tui sunt coeli in the second volume of his 
Gradualia (1607) were composed for private 
Roman Catholic ceremonies at the time of 
religious persecution by Mary’s successor, the 
Protestant Elizabeth I.  

The Scottish-born composer 
Robert Ramsey (1590s-1644) 
came to London with the court 
musicians of James VI of Scotland 
when he also became James I of 
England in 1603. In 1612, Ramsey 
was serving as Director of Music 
at Trinity College, Cambridge 
University, when he wrote the 
lament Sleep, fleshly birth on the 
death of James’s older son the 
charismatic 18-year-old Prince 
Henry. 

Orlando Gibbons (1583-1625) 
received his musical training in the court of 
Elizabeth I from musicians such as Byrd, on 
whose style he modelled much of his music. He 
joined the Chapel Royal of James I at the age of 
19. His anthem See, see the Word is incarnate 
was composed in 1616 while he was organist at 
Westminster Abbey.

A concert of sacred choral music  
composed for Christmastide with  

seasonal readings


